


double word #17 C type print 120X120cm 2008

Selected by Masashi Shiobara

#riF A "Masahito Koshinaka artist



i, z& P NV s, il .

double word #03 C type print 120X120cm 2008




Profile

1979F  KBRAFEZ N,
2004 FE IZ R EB D Voice Gallery = TH DERE %R %,
0B ICIF R RD
UBS Art Collection® £E§37I 7.
7 xUD,
B7 AR,
ERd=bVAN
BEXIZN51ZTDERHL.
B eEHRETS
TUBS Young Arts 2T,
TIT LN ERESN B,
BE,
Fechoess & X1 A THREK,

08 (C1E
Fdouble word s % #l 1%
[EE:N
&> FoRIU—T—hIT
{8 & "double word ;% B,
SETEDANEAMBEEET7-—PMYUI L F—-L20097TWl.

BH /I ZXIZTFdouble word %
BURIEL - fERERR L,

Born 1979 in Osaka Prefecture.

Has the first solo exhibition at Voice Gallery in Kyoto in 2004.

Selected in 2006 from Asia
to receive a grant from

UBS Art Collection’s “UBS Young Art” program
(which selects one grantee each from Asia,

North America,
South America,
Europe,

and its home country Switzerland).

Releases “echoes”
in Switzerland in 2007.

Creates “double word” and holds a solo exhibition
of the same title at nca | nichido contemporary art

in 2008.

Presents a video version of “double word” at Fukutake House for
the Echigo Tsumari Art Triennale in 2009.



Masashi Shiobara (MS):
How did you begin your career as an artist?

Masahito Koshinaka (MK): In 2004, | had my first solo exhibition

in Kyoto and became acquainted
with many art-related people,

including an art critic Kentaro Ichihara.

As | talked with them,
| came to see more clearly the
direction that | wanted to take in my work.

| was later invited to show

in an exhibition curated by Ichihara,

who then recommended me for
the UBS Art Collection’s grant program,
UBS Young Art.
| was also introduced to
nca | nichido contemporary art. So essentially
| am indebted to each of
these meetings.

MS: You exhibited your work
internationally for the
first time in 2007.

MK: Yes. The first work | showed overseas was

“echoes”. There is a grant program

for young artists run by the Swiss

UBS Art Collection. Luckily,

| was selected for the Asian category
of this program.
I made this work called “echoes” based
on many suggestions
that | received from the program’s
Asian-section advisor.

MS: | heard that you focused on
“individuals” and “groups” in
the following work
which was entitled “double word”.
Tell us more about this theme.
MK: It was in 2004 that | first began to

focus my work on the relationship
between individuals and groups.
Since then,

my concept has grown more and more solid.

Groups, whether created accidentally or

by necessity, are made up of people or things.

The individuals who comprise a group are,
in other words,

“identities,” which are supposedly absolute.

But when they are grouped together, each indi-

vidual identity becomes harder to distinguish. Yet

each individual within the group has his or her
own individuality. | was curious about this gap be-

tween individuality seen from the inside and the

outside of a group. That was my inspiration. Ima-

gen, for example, a field of tulips. There’s a com-
monplace image that associates the field of tulips
and the Netherlands. However, a single tulip stem
does not make one think of a Dutch tulip field.
In other words, there are things that don’t make

one think of anything when seen individually, yet

they invoke specific images or new images when

grouped together. | thought that perhaps | could
reexamine this relationship when this discrepancy
is expressed within the reality of time. That’s how |
arrived at “double word”.

MS: Tell us about the creative process of
“double word”, which used three different kind
flowers.

MK: | first photographed a field of one particular
kind of flower and made a print. | then placed the
real flower on it. The real flower would wither but
the photographed flower would not change. Then
I shot them as the real flower withered. Adding
the new element of time to groups and individu-
als yielded two elements. In addition, the double
meaning of “time” and “withering” is deliberate. So
| entitled the work “double word”, which is the key
to understanding its significance.

MS: How do you choose the subjects for your
photography?

MK: Ill work with anything that can express my
conception clearly. So I'm not so picky about what

| shoot. For “double word” | selected something

that could visually reveal time. When | tried dif-
ferent combinations of images, such as “time =

melting,” | found that “time = withering” best fit

my intention. Based on this concept, | determined

the kinds of flower to use. Furthermore, | needed
flowers that collectively evoked all sorts of images
but individually evoked hardly any image at all.

MS: What message lies behind your unique use
of out-of-focus and distorted images?

MK: | consider them as being on the borderline or
at the boundary of memory. For example, suppose

you took a photo of 20 or 30 people.

How many of them can you really remember as be-
ing actually there? Although | know photography

is a medium of recording, | don’t feel the recording

to be real even when the photograph clearly shows
it, if | don’t remember it well. | cannot believe it is a

real record. So when | don’t remember something,
it seems more real to me as a memory if its image
is out of focus.

MS: What aspect of yourself do you think is
reflected in your work? | am asking this ques-
tion because | sense a power to appeal to the
viewer in your work.

MK: Since | was little, | have liked to preserve
things. When | make one thing, | have a strong de-

sire to preserve the moment. That’s probably why

what | want to convey leaves an intense trace in

my work.

MS: This year you participated in the Echigo
Tsumari Triennale. What did you present?

MK: | made a video piece. | dismantled the con-
cept behind “double word” and reconstructed it
sequentially as a video image. | used a still cam-
era, not a video camera, and stitched together still
shots to make it. So it may be more accurate to
call it an endless photo series, rather than a video.
In conjunction with this work, | showed the pho-
tos of “double word” in a darkened classroom of
an abandoned school by shrinking their size and
installing them in light boxes, which | placed on
desks that had once been used there.

MS: Objectively speaking, how do you perceive
your identity as an artist?

MK: That'’s a difficult question. [Laughs] Although
| may be socially established as an artist today,
| feel that | still have some way to go. Perhaps,
objectively speaking, the act of repeatedly asking
myself “What is the artist Koshinaka?” is in and of
itself my identity.

MS: What do you want to challenge in the fu-
ture?

MK: Rather than thinking about challenges, | just
want to meet them on a daily basis. | want to fur-
ther clarify the concept of “groups” and “individu-
als” within myself.
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| was introduced
to the work of Masahito Koshinaka
two years ago

by the
art critic Kentaro Ichihara.
Ichihara’s book Gerhard Richter:

Paintings of Light and Ephemeral Images
(Wako Works of Art)

is like an art bible for me,
providing an invaluable source of guidance

when | need to come up with images.
Ichihara describes Richter’s paintings

succinctly as follows:
“His representational paintings are

splendid in their suspension
of their imagery not

in the realms of objective or
subjective reality but somewhere in between.

The blurriness characteristic
of photographs,
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When | opened up Koshinaka's portfolio, | was
struck by the sensation that, despite his art not

quite making sense to me, for some reason | “un-
derstood” it. This may have been because it trig-

gered my memory of the following passage from
Ichihara’s book: “Though there are definite differ-
ences between paintings and photographs the fact
that they are both blurred images does not change.
Ablurred photograph, however, is either a mechani-

cal mistake or the intentional outcome of the shoot-
ing, with everyone confident without a doubt that

the subject [that] the camera was meant to capture
exists outside the image.” What intrigued me about
Koshinaka’s art was the fact that it evoked like:
What were the subjects that by necessity existed
outside his images, and just what part of them was

he trying to portray? In recent years, Koshinaka
has focused on the theme of “groups and individu-
als” in his art. His creations have forced me to real-
ize that there are discrepancies in the awareness
of oneself and of others among the “individuals”
that who comprise a group, and that while we all

know that such gaps exist, the reality is that they
are not so clear-cut. When one considers Koshina-

or perhaps the phenomenon of distortion,

became possible by applying them

to painting techniques.”
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ka's “echoes” series, one can’t help but see how

the individuals in the crowds overlap with oneself

and stand out with realism. Personally, | could hear
the bustle just by looking at these pictures. For

some reason, too, they filled me with a premonition
that Koshinaka’s work was going to be amazing.

Next we have “double word.” Whether it was the
sakura or the irises, this series had hints of the
seasons of Japan. Seemingly quiet at first, they are
also severe, pure, and captivating. Having these
sorts of adjectives come to mind just by looking at
these photos is something that is without a doubt
unique to the Japanese. This is an important sense
that we must not forget.

Masahito Koshinaka has utilized the opportuni-
ties that have come to him to bear fruit beyond

what anyone could have anticipated. If there are
two things that are needed most to go far in the
world, | believe that they are the ability to act with-
out regard to the hardships that must be overcome
to produce results and the power to give people
hope. That is why | am positive that from here on
out Koshinaka will continue to find more admirers
around the world.
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